Though the Mande concept of nyama seems to evoke the anti-human ism of post-structuralist theory, it is more closely akin to ancient ways of thinking about language that are African rather than deconstructive. The destrukion (or "de-sedimentation") of Platonic logocentrism could not have occurred without repositioning Socratic thought within the framework of Egyptian mythologies about language, particularly those surrounding the invention of writing by the god Thoth. 13 In Egyptian theology, the creator god Ammon-Ra creates all other gods by an act of speech, or the breath of this god brings forth the universe. Ammon-Ra's oldest son is believed to be created by virtue of his 3hw or "magic," but this occult power is also hyposta tized as a god in its own right, the Egyptian god known as Heka [I U ^ ] or the "Magician." "The word Mais often left untranslated when it refers to the god: 'Heka;' or he is called: the god 'Magic,'" Herman te Velde points out.
"Besides magical power hJc3 sometimes also means magical spell and magical rite."14 Pneumatic exhalation (or "heka" [I U ]^ ] ) is an occult force that infuses the world of things. "In the realm of Egyptian magic," Ogden Goelet comments, "actions did not necessarily speak louder than words. They were often one and the same... Thought, deed, image, and power are theoretically united in the concept of heka. The world is created with, through, by, and for speech."15 Memphite theology asserted that the universe was brought into being through the power of the spoken word. Throughout Egypt's long history, the breath remained at the center of Egyptian theology, an ancient concept of language that did not imply any bifurcation of invisible thought and unreal appearance. "In the cosmogony of Thebes," Cheikh Anta Diop notes, "the god Ammon will say: 'I am the God who became by himself, and who was not created.'"16 Derrida observes that "Ra (the sun) is god the creator, and he engenders the mediation of the word. Africa. Bernal seeks to restore dignity to the ancient Egyptians by granting them the ability to think in philosophical terms; however, it never occurs to him that philosophical thinking may be a marker of Egypt's decline, not its greatness. 30 In the Phaedrus, the hallucinatory receptacle of the Greek soul is not born until aspirated breath conjoins with sexual desire, or what Nietzsche calls a certain "musical mood."31 The logos, which is inscribed on the soul, and which becomes the ground of truth in Platonism, represses the memory of the blood-filled lungs. A veil is drawn upon the bloody cavern from which the wet word blows. The deconstructive maxim that "there is no outside of the text" affirms the power of the word, spirit, or pneumatic wind; or, textuality always means spiritus. There is no outside of this occult power, no world of things for words (or "the Logos") to reflect upon. In other words, spirit or aspirated breath ushers forth from the cavern of the lungs, spurred on by orgiastic desire for union with the other. The pneumatic and the erotic intertwine to birth the soul as a hollowed out space that is outside the abyss of the blood-filled lungs, which are synonymous with heart. The soul or mind is born from spirit, from the groundless ground of the body although it buries the memory of its origin. Derridas deconstruction of Pla tonic thought shows that the soul remains a myth of language, an invention of the spirit that is propelled by sexual longing for the other. The simulacrum that is called the Soul makes the radically impossible claim that it is "outside the text;" which is to say, outside the spirit of the mother. The Soul is a thing made of wind, after "the demonic secret of Eros has been put to work."32
There is no soul that is not first a matter of aspirated breath, which comes from the abyss of the blood-filled heart. We may say then that the soul or psyche is a liquid text, not an interior receptacle but an exterior fluid that is ejaculated from the orifice of the human mouth. The Greek word psyche is a figure of speech, or an already impossible time-space conflation in which spirit (or aspirated breath) and specter (or the visual double) are conjoined in a paradoxical binary. This is so because the word that is heard by the ears can never be seen by human eyes, only its effect upon the body; conversely, the word that enters the body through the lens of the eyes can never be heard or spoken to, only silently observed. The Greek psyche after Plato becomes a spirit-specter binary, a curtain now drawn over the abysmal coil of blood. we think it outside the categories of the ontological. "The text is spit out,"
Derrida comments, "It is like a discourse in which the unities model them selves after an excrement, a secretion. And because it has to do here with a glottic gesture, the tongue working on itself, saliva is the element which sticks the unities together."66 In this sense, saliva, blood, sweat, urine, feces, and semen are interchangeable.
Nyama and The Body's Fluids
In a physiological sense, the elocutionary utterance comes from the blood filled lungs as a wet wind that penetrates the ear of the other. The ancient Egyptians imagined the words interior site as a container of blood, or heart filled with the blood of the mother. In The Papyrus ofAni, this text's most famous image depicts the heart of the mother as it is weighed on the scale of judgment against the feather of truth [sw] or [ () ], the hieroglyph for invisible breath. The occult word is a wind that drips with the blood of the mother. The word comes from this bloody no-place as a powerful force.
Blood is the essence of pneumatic breath, but it is not a metaphysical sub stance. The word of the nyamakala is saturated with the blood of the other.
Sory Camara has argued that links between the Mande terms for griot and blood are purely coincidental, proposing instead that the term jeli or djeli (the Mande term for griot) may come from the Mande word for "hous ing," which is jiyaliy from the verb jiya, which means "to house a person."67 However, there is an important link between the terms jeli (the Mande word for blood) and jiyali (the Mande word for housing), rather than a nullifying contradiction, as Camara suggests. This is so because the dwelling that is the "groundless ground" or site of spirit's origin is an earth-cavern, mater pneumen from the lungs. To insist upon the indispensability of the kora is really to insist upon the indispensability of sexual desire, for the griot cannot sing until he or she is sufficiently aroused by the music. In regards to the drum, Titinga Frederic Pacere is probably right to suggest that the word of the drum, what he calls "bendrology" \bendre More for "drum made from a calabash" +logy or word] is in some sense "prior" to both the oral-aural word and the music of the stringed instrument, but only insofar as he means the invisible rhythm of the blood-filled heart. This word could not, however, be a metaphysical "Logos" but a physiological organ that pumps blood. In fact, the More word for griot also is "bendre," as Pacere himself points out: "The Bend-Naba, or chief of the Bendre (drum made from a calabash), is the chief of the griots."86 The actual or external drum, like the kora, ngoni, or balafon, is also an aphrodisiac to get the griot's heart beating, or to heat up the blood of the griot. The instrument of the griots and the musicians of ancient Egypt serve a similar function despite apparent gender differences of the performers. regard, lies less in its novelty as literary theory than its lack of novelty, the fact that it echoes forgotten ways of thinking about language that prevailed before the Platonic "error of truth" was first articulated.
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